THE SPACE INSIDE
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Quarantine — the word speaks of disconnection:
hospitals, immigration controls, officialdom
at its official worst or best. I suspect I probably
asked Richard Gregory the reason for the name
some years ago, when the company was j.ust
getting established. I'suspect he gave an answer
that was more to do with shapes and sounds
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start with sounds and shapes. Listening to a
the music in a show skip from the Buzzcocks
to Purcell to Outkast, you just know that Richard
has sat up late at night with his records, searching
for that elusive association that the right choice
of track can ignite. He’s worked with some fine
composers and sound designers, but you suspect |
that Richard is the kind of guy who might have
gone into movies just so that he could pick the
music to the film he was making. Except that
other things seduced him into theatre: the sound
of a boy whispering so quietly into a mike
turned up so high that the soft voice becomes
a wave crashing; the absurd intimacy of a

Glaswegian Elvis impersonator bursting into
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that Rlchard deals prlmarlly with soundtracks
and Renny deals with soundscapes. Both deal
with the ways in which the personal within is

seduced into an empathy with the personal
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the spaces continue to surprise andiinvite: In

two projects by Renny, EatEat and Rantsoen,

we sit at a huge table with the performers — new

arrivals, refugees, economic migrants — who

cook for us, tell stories, dance on the table-
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1[ And that is what

Quarantlne does. Far from disconnecting,

m@ ui‘v“ : ‘\@ @*\\\

disinfecting, distancing, the company takes
the everyday, the personal, the quirkiness of
each and every person, then shifts the context,
our way of looking, and suddenly finds beauty.
Richard says the new piece is about moments
of grace. The piece has the name that the

company deserves.
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